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Library Notes 
Gnomon Press and Jonathan Greene: 
Two Bibliographies 
James D. Birchfield 
Over a period of twenty-six years, Gnomon Press has published 
forty-one titles, and its texts have included writings and images by 
authors and artists both of local and international reputation. The 
publications of Gnomon Press are known not only for their 
content, however; they enjoy also a growing reputation for the 
aesthetic achievement of their imaginative typography, layout, and 
bindings, as well. And, not least, the diversity of interests and the 
talents of the publisher himself, Jonathan Greene, have brought 
added appeal to the work of his productive press. 
The imprint which perhaps more than any other now represents 
small press publishing in Kentucky first appeared as a literary 
magazine, Gnomon One, published in New York in 1965. 
(Gnomon comes from the Greek, meaning "to know" and "to 
judge," and is also the basis for our word "knowledge"; the 
pointer of a sundial is also called a "gnomon.") This first issue and 
its successor (published two years later) contained contributions by 
Jorge Luis Borges, Guy Davenport, and Ezra Pound. The second 
and third productions of Gnomon Press, Robert Duncan's 
Fragments of a Disorderd Devotion (1966) and Charles Stein's 
Provisional Measures (1966), were published in San Francisco. It 
was with Gnomon Two, published in the spring of 1967, that 
Gnomon Press made its first appearance in Kentucky; here it 
found a congenial home and has since flourished. 
Its interlude in the Bay Area of San Francisco brought to 
Greene's New York literary culture an interest in the craft of fine 
typography and book making. Although the small press 
movement, rooted in the counterculture of the 1960s, afforded a 
voice to lesser-known writers through economical distribution by 
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mimeograph and other modest means, books of Gnomon Press 
rapidly matured to a high standard of design and production. The 
appealing physical character of Charles Stein's Provisional 
Measures shows the influence that its printer, Graham Mackintosh, 
exerted on Jonathan Greene. In becoming acquainted with 
Mackintosh (who printed, for example, for Black Sparrow Press), 
and in coming to know such other West Coast graphic arts figures 
as Robert and Jane Grabhorn, David Haselwood, Andrew Hoyem, 
Jack Stauffacher, and Adrian Wilson, Jonathan Greene began to 
acquire the command of design skills that have won for him, both 
with Gnomon and with his larger work as a freelance designer, 
recognition from the American Association of University Presses, 
the Chicago Book Clinic, and the Midwest and Southern Book 
Competitions. He has been described in The Georgia Review as 
"one of the country's preeminent book designers." 
In Kentucky, where he came in 1966 to work in production and 
design at the University of Kentucky Press (later the University 
Press of Kentucky), a post he occupied for nearly ten years, he 
also came to know better the modern fine printers Victor and 
Carolyn Hammer (whom he had first met in 1961) and worked 
with them at the Anvil Press studio, housed in the Hammers' 
Federal-era residence on Lexington's Gratz Park. He worked also 
as an apprentice to Carolyn Hammer at the King Library Press on 
the University of Kentucky campus. In spite of its underlying 
commitment to the aesthetically thoughtful creation of books, 
Gnomon has never assumed the guise of a private press. Thought 
once was given to the possibility of establishing a printing office; 
but, over a period of twenty-six years, only one Gnomon book 
(Jonathan Williams's 1977 Blue Ridge Weather Prophet) and one 
broadside (William Bronk's It Comes to This) emanated from "the 
Gnomon Printing Works whose offices co-exist with the Larkspur 
Press in Monterey, Kentucky." 
The field of free-lance graphic design work has proven a 
promising peripheral enterprise for Jonathan Greene. His clients 
have included Jonathan Williams's Jargon Society, Alfred A. 
Knopf, Duke University Press, the University of Illinois Press, the 
Univesity of Tennessee Press, North Carolina Wesleyan College 
Press as well as numerous other publishers. For a period of about 
five years (1978-1983) he focused on distribution of work of other 
presses as well as that of Gnomon. At that time he was the major 
distributor for the Jargon Society. As a distributor for Jargon, 
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Gnomon in its catalogue offered titles both in poetry and 
photography, including, for example, Doris Ulmann's Appalachian 
Photographs. (Jonathan Williams, of North Carolina, comments 
that "Farmer Greene is too often ignored by the slickers in the big 
cities. One likes recognition in the state one lives in. In any case, 
the less Jesse Helms knows about me, the better!") Presently, 
through the Gnomon Press catalogue, Jonathan Greene distributes 
others' books on a more limited basis. 
Jonathan Greene's interest in the graphic arts is not limited to 
the challenge of well-chosen formats, fine papers, and handsome 
typography. One of the special accomplishments of the Gnomon 
Press is the publication of six works devoted to photography. This 
important group of books contains work by such photographic 
artists as Robert C. May, Ralph Eugene Meatyard, Guy Mendes, 
and Evon Streetman as well as commentaries by Wendell Berry, 
Robert Coles, Guy Davenport, Hugh Kenner, Jonathan Williams, 
and others. Jonathan Greene says that he attended meetings of the 
Lexington Camera Club from time to time with Gene Meatyard, 
but found them too technical and theoretical. Within his 
publications, however, each book brings its images thoughtfully 
from page to eye; his careful rendering of halftones through the 
duotone process exhibits his technical expertise in matching black 
to blues and to browns with a true sensitivity to the 
photographer's intentions of mood. Though expensive to produce, 
the photographic titles in the Gnomon catalogue are one of its 
notable publishing accomplishments. 
In its role as a "small press" Gnomon has served notable writers 
who in some cases might not always have proven attractive to 
major publishing houses devoted exclusively to maximum sales and 
profit. Gnomon has been devoted to the production of books of 
special appeal to their publisher, works with some promise of 
critical recognition even if only of modest market potential. Of 
this special role, Wendell Berry comments as follows: 
It is no longer true-if it ever was-that the large 
publishing houses can do an adequate job of conducting this 
country's literary business. The large houses are too large, 
too metropolitan, and too dependent on large profits. To 
understand them in that way is to understand, at the same 
time, the need for literary presses that are small, local, and 
independent. Jonathan Greene's Gnomon Press is such a 
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press, and it is filling a local need that could not be filled by 
any other press anywhere else. The need, of course, is not 
for local literature, but for local literature of high quality, 
and Jonathan's work has demonstrated his commitment to 
high quality. Gnomon Press is making a contribution that is 
indispensable. 
Though he is a gifted designer, Jonathan Greene academically 
prepared himself in the field of literature. He is himself a writer, 
and the promotion of contemporary writing is his chief 
preoccupation. Gnomon Press fulfills for him this concern. 
In 1976 he edited and published an anthology called Kentucky 
Renaissance. Through it he hoped to create a sense of 
contemporary literary culture in Kentucky (although there were 
unwitting omissions of gifted writers, such as Bobbie Ann Mason 
and Marsha Norman, that he now regrets). Gurney Norman, 
speaking to Ira Simmons for the Louisville Times "Scene" 
magazine of 9 November 1985, spoke of Jonathan Greene as "a 
point of connection for a lot of different writers, and he's done 
much to create a sense of community among them." He 
contributed, for example, to a resurgence of interest in the 
Appalachian writer James Still through collecting and publishing a 
group of stories under the title Pattern of a Man in 1976. In 1981 
he republished former Louisville journalist Bryan Woolley's first 
novel, Some Sweet Day. The Gnomon edition caused a rebirth of 
interest in the book; it sold well, was condensed in Redbook, and 
Avon acquired rights for a nationally marketed edition. Avon also 
leased paperback rights for Gurney Norman's Kinfolks: The Wilgus 
Stories. ("Fat Monroe," based on the story from Kinfolks, was 
screened at the 1990 New York Film Festival and will soon be 
aired on PBS.) Other books, by Jim Wayne Miller, James Still, 
and Richard Taylor, for example, have helped to bring further 
prominence to gifted literary artists known in the Commonwealth 
and beyond. 
In addition to his work as a designer and publisher, Jonathan 
Greene also enjoys a reputation as a talented writer. He has 
published well over 200 poems and several short stories as well as 
a number of critical essays and reviews. He is the author of over a 
dozen books, and his own publishers include Black Sparrow Press, 
Sand Dollar, Truck Press, Larkspur Press, Iron Mountain Press, 
Buttonwood Press, and North Carolina Wesleyan College Press. 
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His books have been favorably reviewed by Booklist, Choice, the 
Louisville Courier-Journal, and The Village Voice, among others. 
Forthcoming, although not listed in the bibliography following, are 
a critical review in Appalachian Journal, translations of Japanese 
haiku to to be in Linda Butler's photography book to be published 
by Smithsonian, and still other poems to be brought out in the 
British Haiku Quarterly . 
Within his many commitments Jonathan Greene has drawn wide 
praise . "Jonathan Greene," notes Guy Davenport, "has kept faith 
as a designer and typographer, as an editor, and as a poet." 
Addressing Greene's publishing activities specifically, Davenport 
asserts that "Gnomon Press will figure in the history of American 
letters as one of the brave and distinguished oases of excellence, 
taste, and adventuresomeness whereby good writing survived in 
this age of popcorn for the mind ." James Laughlin, the founder of 
New Directions Publishing Corporation, characterizes Jonathan 
Greene as "one of our unsung culture heroes" and is enthusiastic in 
his commendation. "Over the years, " writes Laughlin, "working 
quietly and almost alone, he has produced books of the greatest 
distinction- books of which Pound, had he known them, would 
have said that they have helped to keep the language vigorous." 
Jonathan Greene's career is a coalescence of talents and energies. 
Gnomon Press is but one aspect of the work of a man who, 
between his writing and publishing chores, tends sheep and a 
vegetable garden on a farm of approximately 100 acres on the 
Kentucky River above the city of Frankfort. Jargon Society 
publisher Jonathan Williams muses: 
Somehow, all the distinguished, requisite literary numen has 
floated down past Riverbend Farm during the night and the 
resident sage has it all under complete control. To the 
Buddhist sound of one hand clapping add the image of one 
beard stroking. The image of Jonathan Greene is all about 
quiet, clarity, and diligence. I love what he does, and the 
way he does it. 
In a scene evoked by Bill Verble in the autumn 1990 issue of ACE 
magazine, sheep wander over a meadow and gambol about a 
glassy modern residence that houses the weaving activities of 
Jonathan Greene's wife, Dobree Adams, as well as his own 
Gnomon Press. Among prints, paintings, photographs, and books, 
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Jonathan Greene-of New York, California, and Kentucky-
concerns himself daily with the design of books and the trends of 
contemporary literature. 
A Bibliography of Gnomon Press: 1965-1991 
1. Gnomon One. Number One, Fall 1965. Edited by Jonathan 
Greene and Bruce Marcus. "gnomon is published by the 
gnomon press at 526 West 111th St., New York, N.Y. 
10025." 
Stapled into buff-colored laid paper pictorial wrappers 
printed in black. 
2. Robert Duncan. Fragments of a Disorderd Devotion. San 
Francisco: Gnomon Press; Toronto: Island Press, 1966. 
"published by gnomon press, 1171 Alabama Street, San 
Francisco, California and in Canada by Island press, 259 
Humberside Avenue, Toronto 9, Ontario." 
"50 copies of these poems were multilithed and sent to 
friends for Christmas 1952 with individual covers done in ink 
and crayons. The text has been newly drawn for this edition. 
RD 1965" 
Stapled into green wrappers lettered in black on the front. 
(As noted in Robert Bertholf's Robert Duncan: A Descriptive 
Bibliography [Santa Rosa, CA: Black Sparrow Press, 1986], 
the first version of the cover was suppressed by the author.) 
3. Charles Stein. Provisional Measures. San Francisco: Gnomon 
Press, 1966. 
"Printed in an edition limited to 500 copies by Graham 
Mackintosh, June, 1966, for gnomon press, 1171 Alabama 
Street, San Francisco, California 94110." 
100 copies were sewn; 400 copies were stapled. Bound in 
Fabriano blue paper wrappers, lettered in black on the front 
cover. 
4. Gnomon. Number Two, Spring 1967. Editor, Jonathan 
Greene. "Gnomon is published by the gnomon press at 707 
Franklin Avenue, Lexington, Kentucky 40508." 
Stapled into gold wrappers lettered in black. 
4a. Jorge Luis Borges . A Vindication of the Cabala. 
Translated with notes by L. A. Murillo . 
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Offprint from Gnomon Two, sewn into brown paper 
wrappers lettered in black within a black ruled panel on the 
front cover. 
5. Basil Bunting and Jonathan Williams. Descant on Rawthey's 
Madrigal: Conversations with Basil Bunting. Frankfort: 
Gnomon Press, 1968 
"This book has been set and printed in Monotype 
Garamont by Salisbury Printers in an edition of 500 copies 
(25 of which are bound in boards & signed by the authors) 
for gnomon press, 707 Franklin Ave., Lexington, Kentucky, 
40508, and distributed by The Asphodel Book Shop, 306 
West Superior Ave., Cleveland, Ohio 44113." 
Bound in mustard wrappers printed in black on front cover, 
with Thomas Bewick's wood engraving of "Chillingham," a 
wild cattle bull. 
Frontispiece portrait photograph of Bunting by Jonathan 
Williams; special signed copies in boards with brown paper 
spine and mustard paper over boards, mustard label lettered 
in black, mustard pictorial dust wrapper with lettering in 
black and illustration in black of Bewick wood engraving of 
k "Wild Cattle Bull." 
6. Ralph Eugene Meatyard. With Notes by Arnold Gassan & 
Wendell Berry. Lexington: Gnomon Press, 1970. 
'This book has been set in Centaur and Arrighi types by 
Mackenzie & Harris, Inc. and printed by Pinaire 
Lithographing in 200 line duotone for gnomon press, P.O. 
Box 1796, Lexington, Kentucky 40501." 
Bound in white wrappers with 1962 black-and-white 
photograph of children, dolls, and masked figure on front 
cover, lettered below: "Ralph Eugene Meatyard"; hardcover 
edition bound in dark brown cloth over boards, tan paper 
label on spine lettered in black, black-and-white photograph 
of children and dolls with masked figure on front cover, tan 
endleaves; signed on half-title by photographer. 
7. Aleksandr Blok. The Twelve & Other Poems. Translated by 
by Anselm Hollo. Lexington: Gnomon Press, 1971. 
"This book has been set in Hermann Zapf's Sistina and 
Palatino types & printed by Heritage Printers for gnomon 
press, P.O. Box 1796, Lexington, Kentucky 40501." 
Smythe sewn into a single signature, with olive endleaves 
glued onto beige cover, lettered in red and dark brown. 
55 BIRCHFIELD 
8. Jonathan Greene. Scaling the Walls. Frankfort: Gnomon 
Press, 1974 
"One thousand copies of this book have been composed & 
printed by Heritage Printers, Inc., in Monotype Bembo for 
gnomon press, Post Office Box 1796, Lexington, Kentucky 
40501. Of which 125 copies have been bound by hand, 
signed & numbered by the author. Cover illustration is from 
a photograph by Anne Frye ." 
Bound in tan pictorial wrappers, lettered in brown and red 
on front cover and spine. Hardbound edition bound in tan 
and brown silk-screened wrappers with brown cloth spine 
and paper label on spine lettered in red. The cover 
illustration is from a photograph of a stone wall. 
9. Wendell Berry. Sayings and Doings. Lexington: Gnomon, 
1975. 
'This book has been set & printed in Linotype Palatino by 
Heritage Printers, Inc. for Gnomon Press, P.O. Box 1796, 
Lexington, Kentucky 40501." 
Bound in white pictorial paper over boards, lettered and 
illustrated in copper on the front cover and lettered in copper 
on the spine, with brown endleaves; cover drawing by dede 
Clarkson; second state of binding is white cloth over boards. 
10. Jonathan Greene, ed. Kentucky Renaissance: An Anthology 
of Contemporary Writing. Frankfort: Gnomon, 1976. 
Authors include: Clara Rising, Susan Richards, Richard 
Taylor, Gray Zeitz, Gurney Norman, Joe Survant, Frank 
Steele, William Heath, Coleman Dowell, Jean Feraca, James 
Baker Hall, Vicky White, Ed McClanahan, Wendell Berry, 
James Gash, John Harrod, Thomas Merton, Joe Nickell, 
Jonathan Greene, and Harlan Hubbard . 
'This book has been set & printed in Linotype Palatino by 
Heritage Printers, Inc. for Gnomon Press, P.O. Box 1796, 
Lexington, Kentucky 40501." 
500 copies bound in green cloth over boards with gilt-
lettered spine. Photographic pictorial landscape by Guy 
Mendes on dust jacket, lettered in green. 1500 copies in paper 
wrappers. 
11. Guy Mendes, editor. Local Light: Photographs Made in 
Kentucky. Lexington: Gnomon Press, 1976. 
Bound in maroon wrappers, reverse lettering in white on 
spine and front, landscape photograph on front cover. 
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12. James Still. Pattern of a Man & Other Stories. Lexington: 
Gnomon Press, 1976. 
& "This book has been set & printed in Janson with Centaur 
used for display by Heritage Printers, Inc. for Gnomon Press, 
P.O. Box 106, Frankfort, Kentucky 40602." 
Bound in dark brown cloth with title in gilt on spine. Cream 
n pictorial dust jacket, back panel and spine in oxblood with 
front cover bordered in oxblood, reverse lettering in white, 
Dean Cadle's photographic portrait of James Still on back 
and his photograph of James Still's home on front. Graphic 
design for paperbound edition is that of the dust jacket for 
the cloth bound book. 
13. Gurney Norman. Kinfolks: The Wilgus Stories. Frankfort: 
Gnomon Press, 1977. 
Bound in pictorial orange paper wrappers, with a drawing in 
by black by John P. Strickland on the front cover, a portrait 
photograph on the back cover by James Baker Hall, and 
lettering in dark blue on the front, spine, and back; hardback 
edition bound in orange cloth with blue lettering within a 
Der panel on spine and blue endleaves, dust jacket similar in 
e design to wrappers of paperbound edition. 
Is. rpt. [1989]: bound in black pictorial wrappers lettered in tan, 
red, and black on front cover, in tan on spine, and black on 
tan within red border on back cover; cover art by Clint 
Hansen, calligraphy by Steven Skaggs. 
14. Jonathan Williams. A Blue Ridge Weather Prophet Makes 
s Twelve Stitches in Time on the Twelfth Day of Christmas. 
Frankfort: Gnomon, 1977. 
Illustrated by Carolyn Whitesel. 
"Printed in Perpetua types, this is the first book set & 
by printed at the Gnomon Printing Works whose offices co-exist 
with the Larkspur Press in Monterey, Kentucky. 
"Typeset by GZ [Gray Zeitz], MW. Presswork by GZ, OS 
[David Smith] . This edition consists of 276 copies of which 
lper 
26 copies are signed by the author & handbound by Deborah 
Bosley of the Bittersweet Bindery. Gnomon Press, P.O. Box 
106, Frankfort, Kentucky 40602." With "GP" device of 
Gnomon Press in sepia. 
Bound in tan wrappers sewn with tan thread, lettered in red 
and black on the front cover. Special signed edition bound in 
with reddish-brown oriental papers over boards with cream-
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colored cloth, spine lettered in brown and with cream 
endleaves. 
15. I Shall Save One Land Unvisited: Eleven Southern 
Photographers. Frankfort: Published for Virginia Polytechnic 
Institute & State University by Gnomon Press, 1978. Selected 
by Jonathan Williams, organized by Ray Kass, texts by Ray 
Kass, James Baker Hall, and Jonathan Williams. Bound in 
black paper wrappers lettered in white on front and spine 
and with photograph by Paul Kwilecki on front cover . 
16. ]W/ 50, A 50th Birthday Celebration for Jonathan Williams. 
Gathered by Thomas A. Clark, David Wilk, & Jonathan 
Greene. Edited by Jonathan Greene. Frankfort: Gnomon 
Press, 1979. 
This work is also issue 51 of Truck magazine. 
"This issue of Truck was produced in a limited edition of 
750 copies for subscribers to Truck magazine & will be on 
sale at Books & Co. in New York in conjunction with an 
exhibition of JW's and Jargon Society books on March 15, 
1979. 
"It is also being issued as a book and can be ordered by 
individuals and the trade through: Gnomon Distribution, 
P.O. Box 106, Frankfort, KY 40602." 
Bound in orange wrappers lettered in black on spine and 
"JW ISO" in black and white on front cover; cover 
photograph, "The Two Colonels" (Jonathan Williams and 
Col. Harland Sanders) by John Anderson on front cover, 
photographic portrait of Jonathan Williams by Willard 
Midgette on back cover. 
17. Jonathan Williams. Portrait Photographs. Preface by Hugh 
Kenner. Frankfort: Gnomon Press, 1979. 
"This is ___ of an edition of 1800 copies printed in 
Granjon Old Face on Glastonbury Antique Laid paper. The 
first fifty copies have been specially bound and signed by the 
author." 
Regular edition bound in white laid cover stock with 
photographic portrait of Jonathan Williams on front by Lyle 
Bonge, lettered in black on front and spine, tissue dust 
wrapper, boxed; special signed edition bound in blue cloth 
with blue leather spine lettered in silver, in blue doth-covered 
box, with original print of poet Basil Bunting tipped in . 
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18. Richard Taylor. Earth Bones. Frankfort: Gnomon Press, 
1979. 
Calligraphy and drawings by Leah Palmer Preiss. Limited 
signed edition bound in green oriental paper over boards 
with green cloth spine and paper label; yellow and black 
pictorial dust jacket with photograph of author by 
Christopher Meatyard on front flap. Trade cloth dust jacket 
and paperbound edition with graphics as above. 
19. Wendy Ewald, editor. Appalachia: A Self-Portrait. 
Foreword by Robert Coles, Text by Loyal Jones. Frankfort: 
Gnomon Press for Appalshop, Inc., 1979. 
Photographs by Lyn Adams, Shelby Adams, Robert Cooper, 
Earl Dotter, Will Endres, Wendy Ewald, and Linda 
Mansberger. "Typeset in Sabon by Graphic Composition, 
Inc. 
"Printed by Rapoport Printing Company using their 
Stonetone process." 
Bound in wrappers with photograph on front by Wendy 
Ewald and on back by Robert Cooper. 
20. Robert Morgan. Groundwork. Frankfort: Gnomon Press, 
1979. 
"The text of this book was set in Californian, designed in 
1938 by Frederic W. Goudy for the University of California 
Press and often considered his best type design. The matrices 
for the setting of this book were used by courtesy of the 
University of California 
"The display type is De Roos Italic. 
"The title was lettered by Stephen Harvard. 
"Monotype composition and letterpress printing by 
Heritage Printers for Gnomon Press, P.O. Box 106, 
Frankfort, Kentucky 40602." 
Bound in tan pictorial wrappers with lettering in red; cover 
e art by Leah Palmer Preiss. Hardbound edition bound in 
brown cloth over boards lettered in gold on the spine with 
tan endleaves, pictorial dust jacket similar to the wrappers of 
le the paperbound edition. 
21. Paul Metcalf. U.S. Dept. of the Interior. Frankfort: Gnomon 
Press, 1980. 
red Illustrated with line drawings by Jane McGriff. 
Color pictorial paper covers with lettering in black on front 
and spine 
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Groundwork 
Titling by Stephen Harvard for a Gnomon book, drawing by Leah 
Palmer Preiss, 1979. (Item 20) 
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"Cover art by Roy Behrens incorporating a photograph of 
the author taken by Jonathan Williams (published in his 
Portrait Photographs, 1979)." 
22. William Bronk. It Comes to This. Broadside. 
Printed by Gray Zeitz at Larkspur Press, Monterey, 
Kentucky. 
23. Bryan Woolley. Some Sweet Day. Frankfort: Gnomon Press, 
1973. 
Bound in blue paper wrappers with pictorial landscape 
photograph by Ray Adler on front cover. Stamped in silver 
on front cover and spine; lettered in navy blue on back 
cover. 
24. Cid Corman, trans. One Man's Moon: 50 Haiku by Basho, 
Buson, Issa, Hakuin , Shiki, Santoka. Frankfort: Gnomon, 
1984. 
'This book has been typeset in Trump Mediaeval, 
designed by Georg Trump, for text and Albertus, designed by 
Berthold Wolpe, for display. 
"Of this first edition, 750 copies have been bound in 
paper; 26 lettered, signed & handbound, and 4 hors de 
commerce." Bound in blue and white patterned paper over 
boards and the binding sewn in the Japanese style, with 
paper label on spine; paperback edition bound in blue and 
white pictorial wrappers lettered in red in white panels on 
front and spine. 
25. Jonathan Williams. In the Azure Over the Squalor: 
Ransackings & Shorings. Frankfort: Gnomon Press, 1985. 
"Set in Goudy's Village No. 2 and Italian Old Style types 
by Out of Sorts Letter Foundery and printed by Thomson-
Shore, Inc. in an edition of 1,500 copies ." 
Blue and white pictorial wrappers, lettered in brown, with 
Guy Mendes's photograph of Jonathan Williams at 
Shakertown on back panel. Cover art by James McGarrell. 
26. Harlan Hubbard. Payne Hollow: Life on the Fringe of 
Society. Frankfort: Gnomon Press, 1985. 
Facsimiles of drawings and text by Harlan Hubbard. Bound 
in pictorial gray paper wrappers, printed in black and red on 
front, spine, and back. 
27. Gael Turnbull. From the Language of the Heart: Some 
Versions from the Gaelic of Sine Reisdeach. Frankfort: 
Gnomon Press, 1985. 
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'This book has been set in Eric Gill 's Joanna type by 
Walker & Swenson. 
"350 copies have been printed, of which 26 copies are 
lettered and signed with a poem in the author's hand added." 
Bound in tan paper wrappers sewn with tan thread and 
lettered in brown within a double-ruled panel with strapwork 
corners, chocolate endleaves; the signed copies bound in 
chocolate paper over boards with chocolate endleaves, paper 
label on spine lettered in red . 
28. Guy Mendes. Light at Hand: Photographs 1970-85. 
Foreword by Ed McClanahan, Afterword by Jonathan 
Williams. Frankfort: Gnomon Press, 1986. 
'This book has been set in Trump Mediaeval by Graphic 
Composition, Inc . & printed in 200 line duotone by 
Thomson-Shore, Inc. in an edition of 2,000 copies." 
Bound in yellow cloth over boards, lettered in green on the 
spine, green dust jacket lettered in white on front and spine, 
with photographs on front and back covers . 
Special signed copies bound by Nancy Southworth in brown 
cloth over boards with tan morocco spine lettered in gilt, 
with brown endleaves. 
29. Jim Wayne Miller. His First , Best Country. Frankfort : 
Gnomon Press, 1987. 
Gnomon Chapbook Series: 1. 
'This book has been set in Waverly with Bell used for 
display . Five hundred copies have been composed & printed 
by Heritage Printers in Charlotte, North Carolina. Twenty-
six copies are lettered by the author and handbound by Joan 
Davis." 
Sewn into blue and white printed decorated papers lettered in 
red within white panel on front cover and in second white 
panel below, the words "Gnomon Chapbook Series" lettered 
in red; hardcover edition bound in blue and white decorated 
paper over boards with dark blue cloth spine and paper label 
lettered in red. 
30. Jim Wayne Miller. Brier, His Book: Poems by Jim Wayne 
Miller. Frankfort: Gnomon Press, 1988. 
'This book was set using ITC Berkeley Oldstyle, designed 
by Tony Stan and issued in 1986. It is based on University of 
California Old Style designed by Frederic W . Goudy in 1938 
as the private typeface for that institution. In 1959 Lanston 
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Monotype issued it publicly, changing its name to 
Californian. 
"Composition by Graphic Composition, Inc. Printing & 
binding by Thomson-Shore, Inc." 
Bound in tan pictorial wrappers with red borders, lettered in 
red, white, and black; cover drawing by Ann Di Salvo. 
31. Cid Corman, trans. Born of a Dream: 50 Haiku by Basho, 
Taigi , Shiki. Frankfort: Gnomon Press, 1988. 
"This book has been typeset in Trump Mediaeval, 
designed by Georg Trump, for text and Albertus, designed by 
Berthold Wolpe, for display. 
"Of this first edition, 750 copies have been bound in 
paper, 26 lettered, signed & handbound, and 4 hors de 
commerce." Bound in blue and white decorated paper over 
boards, sewn in the Japanese manner with red thread, paper 
label on spine. Paperback edition bound in green decorated 
paper, lettered in black in white panels on front and spine. 
32. Michael McFee. Vanishing Acts. Frankfort: Gnomon Press, 
1989. 
33. 
"Vanishing Acts was composed in Bembo with Eric Gill's 
Perpetua used for display. Composition by Graphic 
Composition, Inc. It was printed on acid-free paper by 
Thomson-Shore, Inc . in an edition of 1,000 copies." 
Bound in cream-colored pictorial wrappers lettered in purple 
on front and spine and in purple and dark brown on back 
cover; cover drawing by Leah Palmer Preiss, photographic 
portrait of Michael McFee on back by Mary Moore McLean. 
Jack Sharpless. Presences of Mind, The Collected Books of 
Jack Sharpless . Ed., with an Introduction by Ronald Johnson. 
Afterwords by Guy Davenport and Jonathan Williams. 
Frankfort: Gnomon Press, 1990. 
Frontispiece photograph of Jack Sharpless by Mario Pirami; a 
special limited edition is signed by Ronald Johnson, Guy 
Davenport, and Jonathan Williams. 
Regular edition bound in wrappers of colored floral pattern 
on blue background for front, spine, and back; lettered in 
black on blue panels front, spine, and back, with red paraph 
on front panel; special edition bound with gray laid paper 
over boards with blue cloth spine and gray paper label on 
spine lettered in gold. 
34. Richard Taylor. Girty. Frankfort: Gnomon Press, 1990. 
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Bound in tan pictorial wrappers with lettering in red and 
brown on front, spine, and back; woodcut in brown on front 
cover. 
35. Gurney Norman. Divine Right's Trip: A Novel of the 
Counterculture. Afterword by Ed McClanahan. Frankfort: 
Gnomon Press, 1990. 
Bound in black pictorial paper wrappers with sketch in red 
and white on front cover by Laura Lee Cundiff; lettering in 
copper and red on front cover, in copper on spine, in black 
on a copper panel on back, also with red lettering. 
36 . Wendell Berry. Sayings & Doings and An Eastward Look. 
Frankfort: Gnomon, 1990. 
"This book was set in Stempel Garamond by Graphic 
Composition, Inc. and printed on acid-free paper by 
Thomson-Shore, Inc. Fifty signed copies have been bound by 
Nancy Southworth ." 
Photograph of Wendell Berry on cover of paperbound edition 
by Ralph Eugene Meatyard; art for half-title of Sayings & 
Doings by Wallace Kelley; art for half-title of An Eastward 
Look by Laura Lee Cundiff. 
Bound in blue wrappers with halftone photograph of Wendell 
Berry with monument / statue and silver titling below and on 
spine, silver panel on back with lettering in black and 
photograph credit in silver on blue . Special copies bound in 
red cloth over boards with black leather label on spine, 
lettered in gold; black endleaves. 
37. Wendell Berry. The Discovery of Kentucky. Frankfort: 
Gnomon Press, 1991. 
Gnomon Press Chapbook Series: 2. 
"The text of this book has been set in Rudolph Ruzicka's 
Fairfield with Frederic W. Goudy's Deepdene for display . 
One thousand copies have been composed & printed by 
Heritage Printers in Charlotte, North Carolina. One hundred 
copies have been signed by the author. " 
Signed copies are numbered in red, autographed in black, 
and have light green, flecked endpapers (regular endpapers 
are cream). 
Bound in green textile-patterned paper over boards with a 
black label panel on front cover, lettered in reverse; above 
this block is a demilune panel reproducing in black and white 
Gilbert White's "Daniel Boone Viewing Kentucky for the First 
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Time," from the mural in the interior of the Kentucky 
>nt Capitol, Frankfort. Black label on spine, lettered in reverse. 
38. Chuck Kinder. Snakehunter. Frankfort: Gnomon Press, 1991. 
Bound with light yellow background and color reproduction 
of watercolor by Laura Lee Cundiff on front panel; lettered 
on front and on spine in dark green and black; critical 
excerpts on rear cover printed in black. 
39. Cid Corman, trans. Little Enough: 49 Haiku by Basho , Soda , 
k Ransetsu, Buson, Ryokan, lssa, Shiki and a tanka by Sokan. 
Frankfort: Gnomon Press, 1991 . 
'This book has been typeset in Trump Mediaeval, 
designed by Georg Trump, for text and Albertus, designed by 
Berthold Wolpe, for display ." 
Bound in blue, white, and red patterned paper, lettered in 
by black on white panels on front and spine . 
40 . Jane Wilson Joyce and Meredith Sue Willis . Quilt Pieces: The 
ion Quilt Poems by Jane Wilson Joyce and Family Knots by 
Meredith Sue Willis . Frankfort : Gnomon, 1991. 
'This book has been set in Fournier by Graphic 
Composition, Inc . and printed on acid-free paper by 
dell Thomson-Shore, Inc . in an edition of 1,500 copies." 
>n Bound in paper covers with a dark and light purple quilt 
pattern designed by Laura Lee Cundiff; lettered in dark 
n brown within light purple panels on front and back and on 
light purple spine . 
41. Michael McFee. Sad Girl Sitting on a Running Board. 
Frankfort : Gnomon Press, 1991. 
"Sad Girl Sitting on a Running Board" was composed in 
Bembo with Eric Gill's Perpetua used for display. 
s Composition by Graphic Composition, Inc. It was printed on 
acid-free paper by Thomson-Shore, Inc. in an edition of 
1,200 copies." 
·ed Bound in light blue paper with cover drawing in black by 
Leah Palmer Preiss; lettered on front and spine in dark blue; 
titling on back in dark blue with text of critical excerpts in 
black. 
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A Bibliography of Jonathan Greene: 1959-1991 
A. Books 
the reckoning. Matter Press, 1966 [1967]. 
"Two hundred copies of this edition have been printed of 
which this is Number [ ]. " 
Bound in yellow wrappers lettered in brown on the front 
cover. [A-1] 
Foreword, "a footnote for jonathan's book," by Robert Kelly. 
Instance . Lexington: Buttonwood Press, 1968. 
"One hundred copies of this book have been set in Electra and 
copies were printed and bound by Robert James Foose in May, 
1968." 
Bound in pictorial boards of buff paper lettered in black and 
red , sewn in the Japanese manner at the spine . 
"Cover illustration is taken from an ink drawing, 'Shelter,' by 
Raymond Barnhart completed in Kyoto, 1962." [A-2] 
The Lapidary. Los Angeles: Black Sparrow Press, 1969. 
"Printed March 1969 in Santa Barbara by Noel Young for the 
Black Sparrow Press . Design by Barbara Martin. This edition 
is limited to 250 numbered copies sewn in paper wrappers, & 
100 numbered copies handbound in boards by Earle Gray, all 
copies signed by the author. " 
The title-page and wrapper reproduce a photograph of a 
painting by the Irish painter and poet A.E. (George Russell) . 
[A-3] 
A 17th Century Garner: Composed of Three Poems & Three 
Characters . Lexington: Buttonwood Press, 1969 
"A 17th Century Garner was published in August 1969 in 
Lexington, Kentucky, by Buttonwood Press . The type used for 
this book is Baskerville with handset Bulmer for display. It 
was designed, printed and bound into boards by Robert James 
Foose. The paper used is Beckett laid with cases made of 
Japanese Sugikawa. This book is strictly limited to fifty copies 
of which this is copy number [ ]." 
Bound in brown oriental paper over boards, sewn with brown 
thread in the Japanese manner, with a paper label with a 
woodcut in red and lettering in black. [A-4] 
An Unspoken Complaint . Santa Barbara: Unicorn Press, 1970. 
"120 numbered copies printed of which the first 60 are signed 
by the poet." 
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1 Illustration in red on title-page by Stuart Robertson. Bound in 
yellow wrappers and sewn with black thread, lettered in black 
within a red double-ruled panel on front cover, device of 
Unicorn Press in red on back cover. 
Illustration by Stuart Robertson. Bound in yellow wrappers. 
Alternate binding in white paper wrappers. [A-5] 
Scaling the Walls. Gnomon Press, 1974. 
"One thousand copies ... of which 125 copies have been 
y. bound by hand, signed & numbered by the author .... " 
Cover photograph by Anne Frye. [A-6] 
nd glossary of the everyday. Toronto: Coach House Press, 1974. 
lay, "Printed in a limited edition of 1000 copies at The Coach 
House Press 1974." 
d Bound in silver-gray wrappers with half-tone photographs on 
front and back covers. 
by With photographs by Guy Mendes. [A-7] 
Peripatetics. St. Paul: Truck Press, 1978 
'This book was designed by the author. The Bembo monotype 
:he was set at the Out of Sorts Letter Foundery. Allan Kornblum 
on printed this book at the Toothpaste Press for Truck Press. Of 
& the 750 copies, SO copies were signed by the author and cased 
all cloth over boards; 700 copies were smyth sewn and glued into 
wrappers." 
Bound in orange cloth on front cover; spine and back cover in 
brown; label on spine in red. Paper edition bound in tan laid 
paper with red lettering, with cover drawing in black by John 
Furnival. [A-8] 
Once a Kingdom Again. Berkeley: Sand Dollar, 1978. 
Bound in tan paper wrappers with panels ruled in black on 
. for front and back, lettered in black on front, back, and spine. 
Frontispiece drawing by Chuck Miller. [A-9] 
mes Quiet Goods. Monterey: Larkspur Press, 1980. 
"Quiet Goods has been set in a stick in Perpetua types & 
pies printed on a hand fed C&P. 750 copies." 
Light brown cloth over boards, lettered in black on front 
:>wn cover and spine with cinnamon dust jacket lettered in black on 
front cover and spine; limited special binding with marbled 
papers done by Carolyn Whitesel, with paper label on spine 
printed in black. [A-10) 
ned Idylls. Emory, Virginia: Iron Mountain Press, 1983 
"IDYLLS is printed in 18 & 24 point handset Kennerly type. 
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Paper for the text is Mohawk Letterpress. The cover is Arches 
Black and the wrapper is lngres Antique . Typeset by Heather 
Allton, Rhonda Story, & Robert Denham in the spring & 
summer nineteen-eighty-three. Issued in an edition of 160 
signed copies. " 
Gray paper wrapper lettered in blind on the front cover and 
with a green-lettered paper label on spine . [A-ll] 
Small Change for the Long Haul . Station Hill , 1984. Barrytown, 
New York : Open Book, 1984. 
"Design by the Author. Typeset in Matthew Carter's Galliard 
by Open Studio, Ltd. " 
Bound in red paper wrappers with Tarot card figure on front 
in black and gold, stamped in gold on front and spine and 
printed in black on back cover. [A-12] 
Trickster Tales . Minneapolis: Coffee House Press, 1985. 
Morning Coffee Chapbook Number 13. Woodcuts by John 
Smalley . "Goudy type handset by E. A. Buck. Designed and 
printed by D. Duer on Fabriano lngres paper and handsewn 
into Canson Mi-Teintes wrappers. 500 copies were inscribed by 
the author and artist." [A-13] 
Idylls . Rocky Mount : North Carolina Wesleyan College Press, 
1990. Second edition, revised and enlarged. 
"Published in an edition of 1,000 copies, SO of which have 
been numbered & signed by the author, who also designed the 
book." 
Bound in pale green pictorial wrappers lettered in black and 
green on the front, spine, and back; cover art by Laura Lee 
Cundiff. [A-14] 
Les Chambres des Poetes. Foreword by Guy Davenport, drawings 
by John Furnival. Asheville, North Carolina: French Broad 
Press, 1990. 
"Les Chambre des Poetes is published in an edition of 300 
copies, twenty-six of which are signed & lettered A-Z, ten of 
which are signed and numbered 1-X and also include a 
previously unpublished poem in the poet's hand." [A-15] 
B. Books Edited 
Kentucky Renaissance: An Anthology of Contemporary Writing. 
Frankfort: Gnomon Press, 1976. See Gnomon bibliography, 
above, item 10. [B-1] 
JW/ 50, A 50th Birthday Celebration for Jonathan Williams . 
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COLLEQE PRESS 
Idylls, second edition , revised and enlarged, 1990. (Item A-14) 
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Gathered by Thomas A. Clark, David Wilk, & Jonathan 
Greene. Frankfort: Gnomon Press, 1979. See Gnomon 
bibliography, above, item 16. [B-2] 
C. Poetry: Broadsides 
"Summer Smell," Penny Poems No. 91 (New Haven, Connecticut, 
1959). [C-1] 
[Haiku], Penny Poems No. 97 (New Haven, Connecticut, 1960). 
[C-2] 
"Second Vision," from through the land of the dead, Penny Poems 
No. 140 (New Haven, Connecticut, 1961). [C-3] 
"Third Vision," from through the land of the dead, Penny Poems 
No. 152 (New Haven, Connecticut, 1961). [C-4] 
"Vaccination," (Lexington: Ellsworth Taylor, 1972). [C-5] 
"The Poor in Church," trans. of Arthur Rimbaud (Lexington: 
Polyglot Press, 1973). [C-6] 
["What Might Get Found in Translation") (Markesan, Wisconsin: 
Pentagram Press, 1980). Postcard. [C-7] 
"Mao" (Louisville: Weng & Associates [David Orr), ca. 1982). 
[C-8] 
"Autobiography" (Rocky Mount, North Carolina: North Carolina 
Wesleyan Press, 1989) . [C-9] 
"Soporific" (Asheville, North Carolina: The Captain's Bookshelf, 
1990). [C-10) 
D. Poetry: Serial Publications 
"Com'on Baby," Chanticleer 6 (Spring 1959). [D-1] 
"The Full Moon in an Endless Sky," Chanticleer 6 (Spring 1959). 
[D-2) 
"Beat Generation," Chanticleer 6 (Spring 1959). [D-3) 
"from a dream sequence," Bardian (Spring 1961). [D-4) 
"in night, in silence, in silence broken," Bardian (Spring 1961). 
[D-5) 
"We are the generation," Approach No. 41 (Fall 1961). [D-6] 
"Words for a friend," Wagner Literary Magazine No. 3 (1962). 
[D-7] 
"to Ralph Ellison, in the hope of forgiveness," Bard-St. Stephen's 
Alumni Magazine 5 (May 1962). [D-8] 
"Epitaph," trans. of Robert Desnos, The Activist (Fall 1962). [D-9] 
"Man for Others . .. ," Matter 2 (1964). [D-10] 
"traveling song," trans. of Pierre Vidal, Joglars 2 (1965). [D-11) 
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"Poems for Manus," Pogamoggan (February 1965). [D-12] 
"a difference," Pogamoggan (February 1965). [D-13] 
["as a duck"], Pogamoggan (February 1965). [D-14] 
"a hole in cosmogony," Pogamoggan (February 1965). [D-15] 
" ... for Manus," Pogamoggan (February 1965). [D-16] 
"dancing all the while," Lines 2 (1964 [1965]). [D-17] 
"homily (homiletic)," Aion 1 (1965). [D-18] 
"Robert Creeley, reading," Wagner Literary Magazine No. 4 
(1965). [D-19] 
"the particulars" (for Charles Olson), Wagner Literary Magazine 
No. 4 (1965). [D-20] 
"Day at a Shack," Island 3 (1965). [D-21] 
"Rhythm 2," Lines 5 (1965). [D-22] 
"Once a Kingdom Again," Gnomon 1 (1965). [D-23] 
"the world is the mirror, where-by we see the look of the lady," 
Gnomon 1 (1965). [D-24] 
"Ode," Wild Dog 21 (1966). [D-25) 
"Exercises in foggy weather," Wild Dog 21 (1966). [D-26] 
'Trickster Tales," ]oglars 3 (1966). [D-27] 
'The Islands," Island 7/ 8 (1967). [D-28) 
'The Poor in Church," trans. of Arthur Rimbaud, The Kentucky 
Review No. 1 (May 1967). [D-29] 
"A Palimpsest," Pacific Republic (1967). [D-30) 
"Poem Ending with a Dare," IS. 4 (1967) . [D-31] 
"Unlike the Lore," QRL (November 1967). [D-32] 
"Photo of Slocum," QRL (November 1967). [D-33] 
"0 they left me," QRL (November 1967). [D-34) 
"The Lapidary, 1 & 2," Monks Pond 1 (1968). [D-35] 
"Poem Dragged Out of Night," ND 20 (1968). [D-36) 
"A Provisional Measure for 'Our Time,"' ND 20 (1968). [D-37] 
"The Full Day," ND 20 (1968). [D-38) 
"Nigredo," ND 20 (1968). [D-39] 
"Hail the Invisible Gov't ... ," Matter 4 (1968). [D-40] 
"Dreaming of Li Po," trans. of Tu Fu, Monks Pond 2 (1968). 
[D-41] 
"to Tu Fu," trans . of Li Po, Monks Pond 2 (1968) . [D-42) 
"Song at the Feast of Peony," trans . of Li Po, Monks Pond 2 
(1968). [D-43] 
·9] "The gods 'at work,' " Monks Pond 3 (1968). [D-44] 
"A Voice," trans. of Robert Desnos, Monks Pond 4 (1968). [D-45) 
"Yoruba Proverbs," trans. with Alfred Opubor, Monks Pond 4 
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(1968). [D-46] 
"a reversed fortune," Io 5 (1968). [D-47] 
"of Dzou Yen's equations," Io 5 (1968). [D-48] 
"Where are the fine lines," Origin 14 (1969). [D-49] 
"Fellowship," Origin 14 (1969). [D-50] 
"The Author," Origin 14 (1969). [D-51] 
"A Short Visit," Origin 14 (1969) . [D-52] 
["A Small puddle"], Origin 14 (1969). [D-53] 
'The Duty of Lovers," Origin 14 (1969). [D-54] 
"Prelude to, & a, lyric," Origin 14 (1969). [D-55] 
"Insomniac Poem," Origin 14 (1969). [D-56] 
"After," Origin 14 (1969). [D-57] 
"Going Away," Origin 14 (1969). [D-58] 
"Enough Apocalypse," Origin 14 (1969). [D-59] 
["the heavens move"], Io 6 (1969). [D-60] 
["quiet susurrant s's"], Io 6 (1969). [D-61] 
Where the Blinding Sun," Poetry (September 1969). [D-62] 
"Horror Rations," Poetry (September 1969). [D-63] 
"Where the Comfort," Poetry (September 1969). [D-64] 
"A Start," IS. 7 (1969). [D-65] 
"Everybody Loves a Saturday Night," IS. 7 (1969). [D-66] 
"Question & Answer," IS. 7 (1969). [D-67] 
"Health Food in Kentucky," IS. 7 (1969). [D-68] 
"Late April Blizzard in Montana," IS. 7 (1969). [D-69] 
"Ephemeral Poem," IS . 7 (1969). [D-70] 
"A Great Notion," Blue Tail Fly 2, 11 November 1969. [D-71] 
["Brother"], Origin 18 (1970). [D-72] 
"Emporium," Origin 18 (1970). [D-73] 
"buying & selling," Origin 18 (1970). [D-74] 
"parallel poems," Origin 18 (1970) . [D-75] 
["the flame caught"], Origin 18 (1970). [D-76] 
["purity"], Origin 18 (1970). [D-77] 
["paid so much"], Origin 18 (1970). [D-78] 
["the travels"], Origin 18 (1970). [D-79] 
["a moth eats the gold threads"], Origin 18 (1970). [D-80] 
["A fear of heights"], Origin 18 (1970). [D-81] 
["The blue-silver light"], Origin 18 (1970). [D-82] 
["recant"], Origin 18 (1970} . [D-83] 
"A Portrait," Origin 18 (1970}. [D-84] 
"Sleepless in Montana," Origin 18 (1970). [D-85] 
"The Continuities," Origin 18 (1970). [D-86] 
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"Night Shift," Origin 18 (1970). [D-87] 
"Going Through it," Origin 18 (1970) . [D-88] 
"The Pronouncements," Origin 18 (1970). [D-89] 
["nights with you"], Origin 18 (1970). [D-90] 
["You are"], Origin 18 (1970). [D-91] 
["What?"], Origin 18 (1970). [D-92] 
"for R.," Origin 18 (1970) . [D-93] 
["it is"], Origin 18 (1970). [D-94] 
"We wore words on our faces we did not speak," Origin 18 
(1970). [D-95] 
"Work habits," Origin 18 (1970). [D-96] 
"The Wall," adaptation of a poem by Jose-Angel Valante, Origin 
18 (1970). [D-97] 
"The Carpe Diem Theme Upsets the Committee Meeting," Origin 
18 (1970). [D-98] 
'The Forty-hour week," Origin 18 (1970). [D-99] 
"The Trial," Origin 18 (1970). [D-100] 
"Stock in Oneself," Origin 18 (1970). [D-101] 
"Penultimate Time," Origin 18 (1970). [D-102] 
"In this country, in another country," Origin 18 (1970). [D-103] 
"A History," Origin 18 (1970). [D-104] 
"Of Our Time," Origin 18 (1970). [D-105] 
"The Homefront," Origin 18 (1970) . [D-106] 
"Vote of Confidence," Origin 18 (1970). [D-107] 
"The Righteous Native," Blue Tail Fly 5 (February 1970). [D-108] 
["Cleaver poem"], Handsel #1 (1970). [D-109] 
"Apartment," Handsel #1 (1970). [D-110] 
[ART ... ], Handsel #1 (1970). [D-111] 
[I saw the haiku], Handsel #1 (1970). [D-112] 
epitaphs for starlets," Handsel #1 (1970). [D-113] 
"Recognitions Beyond," Jo 8 (1971). [D-114] 
"Paper as flesh as," Io 8 (1971). [D-115] 
"Need's 'Choice of Habit,' " Clear Creek 7 (1971). [D-116] 
"Vague and Wooly Thoughts," Amanuensis 2 (1971). [D-117] 
"All Day All Night Radio," Amanuensis 2 (1971). [D-118] 
"A Short Guide to Myth," Amanuensis 2 (1971) . [D-119] 
["horse looks ... "], llama 's Allmanac (1972). [D-120] 
"Awake & Wondering," llama's Allmanac (1972) . [D-121] 
'The Road," llama's Allmanac (1972). [D-122] 
"Motel Life," llama's Allmanac (1972). [D-123] 
"City Constitutional," llama's Allmanac (1972). [D-124] 
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"Peripateticks," llama's Allmanac (1972). [D-125] 
"Vaccination," llama's Allmanac (1972). [D-126] 
"In This World," llama's Allmanac (1972). [D-127] 
"Shekinah," Tree 3 (1973). [D-128] 
"Dance of the Opposites," Red Crow 2 (1973). [D-129] 
"Lesson," Red Crow 2 (1973). [D-130] 
"When you can see it," Red Crow 2 (1973). [D-131] 
"The Firefly Poems," Handsel , Vol. 2, No. 2 (1973). [D-132] 
"Come Down," Handsel, Vol. 2, No. 2 (1973). [D-133] 
"Farm Poems," Amanuensis, 2 (1973). [D-134] 
"Green River Poems," Laurel 1 (1974). [D-135] 
"Regaining Childhood Vision," Truck 15 (1975). [D-136] 
"Dialogue," Truck 15 (1975). [D-137] 
"Only a Fraction of What I Saw," Truck 15 (1975). [D-138] 
"Motel Life," Truck 15 (1975). [D-139] 
"After-Knowledge," Tree 5 (Summer 1975). [D-140] 
["a name to cover emptiness"], Madrona (December 1975). [D-141] 
"A Time to Come to," Madrona (December 1975). [D-142] 
"A Drive in Knott County," Mountain Review 3 (October 1976). 
[D-143] 
"Carr Fork Lake," Mountain Review 3 (October 1976). [D-144] 
"A Neighborhood Death," Louisville Review No. 1 (Fall 1976). 
[D-145] 
'The Inquirer," Text (Winter 1976-77). [D-146] 
"A Family Portrait of Poets," Text (Winter 1976-77). [D-147] 
'The Situation," Text (Winter 1976-77). [D-148] 
"Welcome Home," Text (Winter 1976-77). [D-149] 
"For the Victors," Text (Winter 1976-77). [D-150] 
"Anniversaries," Text (Winter 1976-77). [D-151] 
"Farm couple ... ," The Small Farm Nos. 4 & 5 (March 1977). 
[D-152] 
'The Stories," The Small Farm Nos. 4 & 5 (March 1977). [D-153] 
"Remembering," New Directions 34 (1977). [D-154] 
"Visit to Coole," New Directions 34 (1977). [D-155] 
"The Comparison," New Directions 34 (1977). [D-156] 
"Beyond Anything Solid," New Directions 34 (1977). [D-157] 
"The Underpinning," New Directions 34 (1977). [D-158] 
"Desire," New Directions 34 (1977). [D-159] 
"The Bequest," IS. 19120 (April 1977). [D-160] 
"Downtown Poem," IS. 19120 (April 1977). [D-161] 
"Night Out," IS. 19120 (April 1977) . [D-1621 
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"Parts of Speech," IS. 19/ 20 (April 1977). [D-163] 
"Short Takes," Text 6 (1978). [D-164] 
"Image-ing," Montemora 4 (1978). [D-165] 
"Distraut Images," Montemora 4 (1978). [D-166] 
"Dark Room at Night," Montemora 4 (1978) . [D-167] 
"Ars Poetica," Text 9110 (1979). [D-168] 
"Peyote," Text 9/ 10 (1979). [D-169] 
"Tapestry, VIII-XII," New World Journal 4 (1979). [D-170] 
"Song," New World Journal 4 (1979). [D-171] 
"Going Through Night Together," Confrontation 18 (1979) . 
[D-172] 
"In No Other Words," Text 11 (1979). [D-173] 
"An Answer for Oblomov, " Text 11 (1979) . [D-174] 
"In the Woodwork," Text 11 (1979). [D-175] 
"But, " Plucked Chicken 5 (1979). [D-176] 
"Hums," Plucked Chicken 5 (1979). [D-177] 
"Slaughtering," Plucked Chicken 5 (1979). [D-178] 
["A car pulls up"], Plucked Chicken 5 (1979). [D-179] 
'The Reading," Plucked Chicken 5 (1979). [D-180] 
"How to Find Us," Adena 4 (Fall 1979). [D-181] 
"December Flood," Adena 4 (Fall 1979). [D-182] 
"A Little Induction ... ,"Adena 4 (Fall 1979). [D-183] 
"Visitation Privileges," Adena 4 (Fall 1979). [D-184] 
"The Reason," Plainsong 2 (1980). [D-185] 
"The Pocketknife," Hardscuffle 3 (1981). [D-186] 
"Autumnal," Hardscuffle 3 (1981). [D-187] 
"Unannounced," Hardscuffle 3 (1981). [D-188] 
'The Old Age Home," The Unrealist 4 (1982). [D-189] 
"Castro Speaks to a Writer's Conference," The Unrealist 4 (1982) . 
[D-190] 
"William Blake Calling," Sparks of Fire (Io 29) (1982). [D-191] 
"Back," Sulphur 4 (1982). [D-192] 
"History of the Great Poem," Sulphur 4 (1982). [D-193] 
"Concert," Sulphur 4 (1982) . [D-194] 
"Native Education," Red Hand Book III (1982). [D-195] 
"What Might Get Found in Translation, " Red Hand Book III 
(1982). [D-196] 
"Six Days of Thunderstorms," Wind 50 (1984). [D-197] 
"Morning Excuse for Not Mowing," Wind 50 (1984). [D-198] 
"Our Stay was Momentary," Wind 50 (1984). [D-199] 
"The Feeding, " The Journal of Kentucky Studies 3 (1986). [D-200] 
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"In Deep Snow," The Journal of Kentucky Studies 3 (1986). 
[D-201] 
"Autobiography," Appalachian Heritage 16 (Spring / Summer 1988). 
[D-202] 
"Homestead, " Appalachian Heritage 16 (Spring / Summer 1988). 
[D-203] 
"The Lapidary 1 & 2," Monks Pond (rpt. Lexington: University 
Press of Kentucky, 1988) . [D-204] 
"Dreaming of Li Po," trans. of Tu Fu, Monks Pond (rpt. 
Lexington: University Press of Kentucky, 1988) . [D-205] 
"To Tu Fu, " trans . of Li Po, Monks Pond (rpt. Lexington: 
University Press of Kentucky, 1988). [D-206] 
"Song at the Feast of Peony," Monks Pond (rpt. Lexington: 
University Press of Kentucky, 1988). [D-207] 
"The gods 'at work,'" Monks Pond (rpt. Lexington: University 
Press of Kentucky, 1988). [D-208] 
"A Voice (Desnos)," trans. of Robert Desnos, Monks Pond (rpt. 
Lexington: University Press of Kentucky, 1988). [D-209] 
"Yoruba proverbs," trans. with Alfred Opubar, Monks Pond (rpt. 
Lexington: University Press of Kentucky, 1988). [D-210] 
"All We Like Sheep," Journal of Kentucky Studies 8 (September 
1991) . [D-211] 
"Flash Flood," Journal of Kentucky Studies 8 (September 1991) . 
[D-212] 
"Engaging a Concert for John Jacob Niles, " Journal of Kentucky 
Studies 8 (September 1991) . [D-213] 
E. Poetry: Anthologies 
"The Times," in Once Brewed, Six Poets (New Milford, 
Connecticut: Bucks Rock Poets, 1959) . [E-1] 
"You Remind Me Of," in Once Brewed, Six Poets (New Milford, 
Connecticut: Bucks Rock Poets, 1959). [E-2] 
"10¢," in Once Brewed, Six Poets (New Milford, Connecticut: 
Bucks Rock Poets, 1959). [E-3] 
"Line Looking at a Graveyard," in Once Brewed, Six Poets (New 
Milford, Connecticut: Bucks Rock Poets, 1959). [E-4] 
"A burn done broke," in Once Brewed, Six Poets (New Milford, 
Connecticut: Bucks Rock Poets, 1959). [E-5] 
"Ode to Laura," in Once Brewed, Six Poets (New Milford, 
Connecticut: Bucks Rock Poets, 1959). [E-6] 
"Swans," in Once Brewed, Six Poets (New Milford, Connecticut: 
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Bucks Rock Poets, 1959) . [E-7] 
"Sun Ra's Reach," in Once Brewed, Six Poets (New Milford, 
B8) . Connecticut: Bucks Rock Poets, 1959). [E-8] 
" '0 they left me," The American Literature Anthology Number 3 
(New York: Viking Press, 1970). [E-9] 
"for L.N.," Epitaphs for Larine (Highlands, North Carolina: Jargon 
Society, 197 4) . [E-10] 
"Definition, " Quarterly' Review of Literature: 30th Anniversary 
Poetry Retrospective Issue, 19 (August 1974). [E-11]. 
["a voice"], Active Anthology (Freemont, Michigan: Sumac Press, 
1974). [E-12] 
"Dream Sequence," Active Anthology (Freemont, Michigan: Sumac 
Press, 1974). [E-13] 
"Dance of the Opposites," Active Anthology (Freemont, Michigan: 
Sumac Press, 1974). [E-14] 
"Where are the fine lines," The Gist of Origin (New York: 
Viking / Grossman, 1975) . [E-15] 
'The Author, " The Gist of Origin (New York: Viking / Grossman, 
·pt. 1974) . [E-16] 
"A Small Puddle," The Gist of Origin (New York: 
r Viking / Grossman, 1974) . [E-17] 
"A Short Visit," The Gist of Origin (New York: Viking/ Grossman, 
1974) . [E-18] 
"Going Through It," The Gist of Origin (New York: 
y Viking/ Grossman, 1974). [E-19] 
"The Pronouncements," The Gist of Origin (New York: 
Viking / Grossman , 1974). [E-20] 
"Definition," Contemporary Poetry: A Retrospective from the 
Quarterly Review of Literature, ed . Theodore Russell Weiss 
and Renee Karol Weiss (Princeton: Princeton University Press, 
rd, 1975). Rpt. of [E-11]. [E-21] 
"And It Came to Pass," Kentucky Renaissance (Frankfort: Gnomon 
Press, 1976). [E-22] 
"Song," Kentucky Renaissance (Frankfort: Gnomon Press, 1976). 
ew [E-23] 
"Clearing Trees," Kentucky Renaissance (Frankfort: Gnomon Press, 
a, 1976). [E-24] 
"Come Down," Kentucky Renaissance (Frankfort: Gnomon Press, 
1976). [E-25] 
"Farm Poems," Kentucky Renaissance (Frankfort: Gnomon Press, 
t: 1976). [E-26] 
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"Perpateticks," Kentucky Renaissance (Frankfort: Gnomon Press, 
1976). [E-27] 
"Two Sketches: Basil Bunting" in ]argon 66: Madeira & Toasts for 
Basil Bunting's 75th Birthday, edited Jonathan Williams 
(Dentdale: The Jargon Society, 1 March 1975 [1977]). [E-28] 
"How to Find Us," Total Recall (Frankfort: Kentucky Arts 
Commission, 1980). [E-29] 
'The Pocketknife," Total Recall (Frankfort: Kentucky Arts 
Commission, 1980). [E-30] 
"December Flood," Total Recall (Frankfort: Kentucky Arts 
Commission, 1980). [E-31] 
"What Might Get Found," Neighbors (Frankfort: Frankfort Arts 
Foundation, 1980). [E-32] 
"A Little Induction," Neighbors (Frankfort: Frankfort Arts 
Foundation, 1980). [E-33] 
"Autumnal," Neighbors (Frankfort: Frankfort Arts Foundation, 
1980). [E-34] 
"Unannounced," Neighbors (Frankfort: Frankfort Arts Foundation, 
1980). [E-35] 
'The Pocketknife," Neighbors (Frankfort: Frankfort Arts 
Foundation, 1980). [E-36] 
"A Neighbor's Narrative," Neighbors (Frankfort: Frankfort Arts 
Foundation, 1980). [E-37] 
"On Hearing of Merton's Death," A Merton Concelebration, ed. 
Deba Prasad Patnaik (Notre Dame, Indiana: Ave Maria Press, 
1981). [E-38] 
"Putting Up Tobacco," The Uneven Ground (Berea, Kentucky: 
Kentucke Imprints, 1985). [E-39] 
"Putting Up Tobacco," God's Plenty, Modern Kentucky Writers 
(Greenwood, Florida: The Penkevill Publishing Co., 1990). 
[E-40] 
"The Pocketknife," God's Plenty, Modern Kentucky Writers 
(Greenwood, Florida: The Penkevill Publishing Co., 1990). 
[E-41] 
"A Neighbor's Narrative," God's Plenty, Modern Kentucky Writers 
(Greenwood, Florida: The Penkevill Publishing Co., 1990). 
[E-42] 
"How to Find Us," God's Plenty, Modern Kentucky Writers 
(Greenwood, Florida: The Penkevill Publishing Co., 1990). 
[E-43] 
"Mao," Through the Gap: An Anthology of Contemporary 
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;, Kentucky Poetry, ed. Scot Brannon, Marguerite Floyd, Chris 
Green, and Marsha Hellard (Lexington: The Lexington Press, 
for 1990). [E-44] 
"Full Moon Vision," Through the Gap: An Anthology of 
Contemporary Kentucky Poetry, ed. Scot Brannon, Marguerite 
Floyd, Chris Green, and Marsha Hellard (Lexington: The 
Lexington Press, 1990). [E-45] 
"Strange," The Patched Fool: An Illustrated Poetry Anthology, ed. 
Alec Finlay (Edinburgh, Scotland: A Morning Star Portfolio, 
1991). [E-46] 
"The Ideal Reader," The Patched Fool: An Illustrated Poetry 
Anthology, ed. Alec Finlay (Edinburgh, Scotland: A Morning 
Star Portfolio, 1991). [E-47] 
F. Poetry: Translations 
"Epitaph," trans. of Robert Desnos, The Activist (Fall 1962) . [F-1] 
"traveling song," trans. of Pierre Vidal, ]oglars 2 (1965). [F-2] 
on, "The Poor in Church," trans. of Arthur Rimbaud, The Kentucky 
Review No. 1 (May 1967). [F-3] 
"Dreaming of Li Po," trans. of Tu Fu, Monks Pond 2 (1968). [F--:1] 
"to Tu Fu," trans. of Li Po, Monks Pond 2 (1968). [F-5] 
s "Song at the Feast of Peony," trans. of Li Po, Monks Pond 2 
(1968). [F-6] 
a. "A Voice," trans. of Robert Desnos, Monks Pond 4 (1968). [F-7] 
·ess, "Yoruba Proverbs," trans. with Alfred Opubor, Monks Pond 4 
(1968). [F-8] 
"The Wall," adaptation of a poem by Jose-Angel Valente, Origin 
18 (1970). [F-9] 
s 'The Poor in Church," trans. of Arthur Rimbaud (Lexington: 
Polyglot Press, 1973). [F-10] 
"Dreaming of Li Po," trans. of Tu Fu, Monks Pond (rpt. 
Lexington: University Press of Kentucky, 1988). [F-11] 
"to Tu Fu," trans. of Li Po, Monks Pond (rpt. Lexington: 
University Press of Kentucky, 1988). [F-12] 
rs "Song at the Feast of Peony," trans. of Li Po, Monks Pond (rpt . 
Lexington: University Press of Kentucky, 1988). [F-13] 
"Yoruba Proverbs," trans. with Alfred Opubar, Monks Pond (rpt. 
Lexington: University Press of Kentucky, 1988). [F-14] 
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G . Short Fiction 
"Journey into the Past," Chanticleer 6 (Winter 1959). [G-1] 
"Chicken Corn," Appalachian Heritage 15 (Spring 1987). [G-2] 
H. Essays 
"Foreword, " Thomas Merton, Early Poems/ 1940-42 (Lexington: 
The Anvil Press, 1971). [H-1] 
"Zukofsky's Ferdinand," Maps 5 (April 1973). [H-2] 
"Paraface" for Ralph Eugene Meatyard, Lucybelle Crater 
(Highlands, North Carolina: Jargon Society, 1974). [H-3] 
"Introduction," Kentucky Renaissance (Frankfort: Gnomon Press, 
1976). [H-4] 
'Turnings," Montemora 5 (1979). [H-5] 
"Zukofsky's Ferdinand" in Louis Zukofsky: Man and Poet, ed. 
Carroll F. Terrell (Orono, Maine: National Poetry Foundation; 
University of Maine at Orono, 1979). [H-6] 
"Payne Hollow," High Roads Folio (1983). [H-7] 
"El Hechicero y la Caja de Luz-Jonathan Williams y la Fotografia 
(trans . of "The Lord Gnang and the Light Box-Jonathan 
Williams and Photography"), Syntaxis (Spain), Numero 25 
(1990) (festschrift for Jonathan Williams at age 60), pp. 22-27. 
[H-8] 
I. Letters 
Various letters, signed "Johnny," in Lewis Warsh, The Maharajah 's 
Son (New York: Angel Hair Books, 1977) . [l-1] 
Letter of 26 January 1991 in portfolio on the Persian Gulf War 
(Philo, California: Am Here Books, 1991). [l-2] 
J. Reviews 
"Making the Products of Simpler Times in a Complex Age," 
review of Foxfire Three and Michael Owen Jones, The Hand 
Made Object and its Maker, Louisville Courier-Journal, 22 
February 1976. [J-1] 
review of William Bronk, The New World, Montemora 3 (1977) . 
[J-2] 
review of Robert Morgan, Land Diving, Montemora 5 (1979). [J-3] 
review of Gary Snyder, The Real Work, Montemora 8 (1981). [J-4] 
review of Wendell Berry, The Gift of Good Land, Dallas Times-
Herald, 24 January 1982. [J-5] 
"Poems' Language Must be Learned," review of Carolyn Porche, 
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The Country Between Us and Jack Gilbert's Monolithos , Dallas 
Times-Herald, 14 November 1982. [J-6] 
review of Charles K. Wolfe, Kentucky Country: Folk and Country 
Music of Kentucky, Appalachian Journal (September 1983). 
[J-7] 
review of Wendell Berry, Home Economics, Louisville Courier-
Journal, 21 June 1987. [J-8] 
review of Denise Giardina, Storming Heaven, Appalachian 
Mountain Books, Volume 3, Number 8, 1987. [J-9] 
review of Leon Stokesbury, ed. , The Made Thing: Contemporary 
Southern Poetry, Louisville Courier-Journal, 5 July 1987. [J-10] 
review of Monks Pond: Thomas Merton 's Little Magazine, ed. 
Robert E. Daggy, Patrick Hart, Dewey Weiss Kramer, and 
Victor Kremer, Studies in Thomas Merton, Religion, Culture, 
on; Literature & Social Concerns (New York: AMS Press, 1990). 
[J-11] 
review of Marcia L. Hurlow, Aliens are Intercepting My Brain 
1fia Waves, and Jeff Worley, The Other Heart, ACE: Arts, Culture 
& Entertainment in the Bluegrass, October 1991. [J-12] 
~7. K. About 
Bingham, Sallie. "Footnote, " Louisville Courier-Journal, 13 May 
1984. [K-1] 
Booe, Martin. "Is Bigger Better? Gnomon Press Publisher Jonathan 
ah's Greene has Flirted with the Masses, But Prefers the Smaller 
Scale," Main Street, supplement to State Journal, Frankfort, 
Kentucky, 14-20 October 1985. [K-2] 
Contemporary Authors, First Revision (Detroit: Gale Research 
Company, 1978), Vols. 330-36, pp. 355-56. [K-3] 
Contemporary Authors, New Series (Detroit: Gale Research 
Company, 1984), Vol. 12, p. 208. [K-4] 
d Kiser, Thelma Scott. "The Book Nook," Back Home in Kentucky, 
January / February 1991. [K-5] 
McDowell, Edwin. "Books of Small Presses Key Source of 
7). Reprints," New York Times , 15 August 1985. [K-6] 
Nance, Kevin. "Keeping Literature Alive: Gnomon Press 
[J-3] Champions Kentucky Writers," Lexington Herald-Leader, 27 
[J-4] October 1990. [K-7] 
·s- Neal, Dale. "Poetry as Technology Lets Greene Plumb Reality," 
Asheville Citizen-Times, 9 December 1990. [K-8] 
e, "Poet-in-Residence: Mr. Jonathan Greene to Stimulate Writing," 
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Frankfort, Kentucky, State Journal , 7 March 1976. [K-9] 
Pope, Paula Leach . "Gnomon Press Twenty-Fifth Anniversary: A 
Celebration of Literature, Photography, and Book Design," 
The Kentucky Review 10 (Autumn 1990). [K-10] 
Simmons, Ira . "Gnomon Press and the Kentucky Renaissance," 
Louisville Times, 9 November 1985. [K-11] 
'The Small Press Chronicle : Poetry, Poverty, and Persistence," 
The A rts Journal , Asheville, North Carolina, Vol. 3, No. 5, 
February 1978. [K-12] 
Verble, Bill . "25 Years of Gnomon Press," ACE: Arts, Culture & 
Entertainment in the Bluegrass, Vol. 2, No . 3, Autumn, 1990. 
[Interview with Jonathan Greene] [K-13] 
Vinson, James and D . L. Kirkpatrick, eds. Contemporary Poets, 
3d ed. (New York: St. Martin's Press, 1980). [K-14] 4th ed. 
(New York: St. Martin's Press, 1985), p . 322. [K-15] 
Ward, William S. "Jonathan Greene," A Literary History of 
Kentucky (Knoxville: University of Tennessee Press, 1988). 
[K-16] 
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